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Joseph Krush made this
sketch entitled San Francisco
Impression the very first
Sunday after our contingent
arrived In San Francisco.
After each of us got a copy, it
was hung on our bulletin
board. Someone in the next
office asked for and got a
copy - then two or three
other requests were filled
and by the time the
conference ended, we had
printed and handed out over
1000 copies including a
second sketch of the same
scene from another point of
view (See inside hack cover.)
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The Origin of the U.N. Emblem

The design of the lapel pin - which
unknown to us then would become the United
Nations emblem - had a special meaning and
significance for all of us in the Presentation
Branch. Roosevelt’s idea of a United Nations
was being hailed everywhere. Well, not by the
Chicago Tribune and Col. McCormick, nor by
publisher Henry Luce. But certainly among all
liberals. And we were all young liberals.

1 invited a brainstorming scssion so that
our whole staff could have a crack at solving
the “problem” of the lapel pin. The problem:
how to incorporate a pictorial image along
with the words,“The United Nations
Conference on International Organization, San
Francisco, 19457 (quite a mouthful) in a one
and one-sixteenth inch diameter circle. The
manufacturer had agreed to make the pin on
condition that we use their stock lapel pin in
view of the shortage of time. In other words,
no odd or irregular shapes.

Some of the designs that came out of this
session, and the problems with them:

World projection with chains representing
nations linked in peace. (Linked in peace, but
also a world in chains.)

Nations bonded symbolically with the mortar
of cooperation, with bricks guarding the olive
branch of peace. (Could be a trademark for the
Structural Clay Products Institute.)

Orthographic global projection. (Eastern hemi-
sphere gets the short end of this design.)

Two hemisphere projections overlapping.
(Hackneyed - made famous on the Gulden’s
Mustard label.)

Lower case Roman letters readable upside-
down. (Interesting typographically, but mean-
ingless to half the world.)

Bundle of rods (fasces) secured in cooperation
with olive branches. (Shades of Mussolini’s
Fascisti.)

Azimuthal equidistant projection showing all
countries in one circle. (Good, but no room for
copy, also a tendency to spin.)

Of all the world projections, the most
appropriate was the azimuthal equidistant one,
wherein all land masses are shown on one cir-
cle. We had used it earlier, around the time of El
Alamein, when the course of the war was going
against the Allies and Wendell Wilkie made his
famous One World speech. We were doing
charts for air distances for bombing, as I remem-
ber it, and wherever you went had to be
approached via the North Pole.

While our brainstorming had produced a
number of designs, none seemed really suitable.
After this stalemate, and with time running
short, I retired to my office and finally came up
with a solution that, simple as it may seem, pro-
vided a breakthrough. By liberating the ele-
ments from the tyranny of the circle, I was able
to accommodate both the text and a“one world
projection”in an unusual and distinctive way,
while still rendering the copy comfortable to
read.

I gave the rough design to staff artist Ivan
Spear to draw up. He added the softening touch
of crossed branches of laurel, inspired by the
Philco Company’s logotype. Later, recognizing
that laurel was the symbol of victory, I asked Joe
Krush to change the leaves to olive for peace on
the final artwork. The State Department
promptly approved the design.

We mixed a color for the field, a smoky blue
not found in any member nation’s flag, and
christened it Stettinius Blue in honor of the
head of our delegation. Floating on a sca of
pure white was the bright gold of the land
areas, the wreath, and the text, The pin, which
we also called the button or badge, was made of
jeweler’s enamel.

An identical pin but substituting flame red
instead of smoky blue was struck for identifying
members of the Press.

An enlarged working drawing of the design
was shipped posthaste to Bastian Brothers in
Rochester, N.Y. I don’t remember the size of the
order - certainly several thousand - but ship-
ment had to go directly to San Francisco so that
I never had a chance to check out the final pin.

As our train neared San Francisco my con-
cern continued to mount. Upon arrival, it was
with feelings of faintness and anxiety that I
approached the registration desk to get my cre-
dentials. I'll not forget my first look at the pin;
wow, it was beautiful! I still have it.

The Philco logo
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The pin, actual size

n




e i il i 5
Lassan S Pasg Fatos Sprrgs ‘ijf‘
Kosstsmrs i )
“ Bolon Gl
OUNITED NATIONS CONTERENCE
nn

INTERNATIONAL ORGANIZATION

i S Fasiniesy Cillfissiias
S})BC[GJ April 25, 1945

menu from the Pre-Con

TINNER
April 10, 1043
SR
Chilled Apphis Juice

Cream of Chicken or Conzamne sn Tazse

Nu, 1 — Omelette with Chicken Livers, Fresh Mushrooms. ..., .. §1.23
Na. 2 = Piin Broiled |ake Tront, Matre dHotel .00 1.35
&t No. 3 — Fried Youig Chichen. Carn Fritters, Croam Gy, 1l
i @Rnﬁs} Primie Rl af Beek, mu Jusioooooon o0 1075

T‘“J”‘-ﬁ Gireen Pens Butttered Canols

Patatars Sanie O Brion Candicil Swests

Combination Salnd, French Diessing

Strwherey Sundne hatkierry Pie
Fig Prdding, Brnadly Scice

Cullee Milk Tea

Eigfzi R?.U+E 0[’ ”?e KE)ﬂC.[&E'I’S

Chef Mardikian - caricature éi 7 W d_/v-/

by Sam Berman. Honorary
Chef who prepared delicious
breakfasts and spectacular
lunches in the Opera House
basement, Mardikian also i
owned a famous restaurant.
Anyone wearing the
Confarence pin never had to
wait in line for a table - he
was a great host,

Excerpt from a letter to the
author’s family

On Board the Pre-Con Special
en route to San Francisco

About a week before our staff headed
west, we packed a crate with supplies and
equipment for a nine-week safari. It arrived
there the same day we did. Our scout had
already commandeered enough drafting stools
and tables in San Francisco.

We went out on a special train called the
Pre-Con S$pecial. The route took us to Chicago,
south all the way to Texas, west through New
Mexico and Arizona to San Diego, and then up
to San Francisco. It took four days and four
nights.

There were maybe seven or eight coaches
carrying all the people from the State
Department, who were working on the
Conference. Our Presentation staff had the last
coach before the dining car. We did a lot of
singing. “Rum and Coca Cola” was one of the
popular songs then. And I remember learning

the words to “On Top of Old Smoky” Everybody
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had to come through our coach including very
proper dignified State Department diplomats.
But after a couple of days things warmed up,
and people would stop to sing along with our
rowdy bunch.

Keep in mind that the war wasn't over yet.
Everybody was absolutely sick and tired of it.
When Hitler died right in the middle of all our
preparations in San Francisco, there was this
huge expression of release and relief, I remem-
ber one movie they showed us (the U.N.
Secretariat had arranged a series of films, made
in the different Allied countries, for the dele-
gates in San Francisco). The Nazis had this big
stadium in Nuremburg where they held these
enormous spectacles. On top of the super
grandstand was a swastika which must have
been at least 25 feet tall. And this film had a
spectacular shot of it as the US Army Engineers
blew it up in a thousand pieces. It was a spec-
tacular symbol of the whole war, what we had
fought against. I never saw it again, but it was
the most welcome film shot I'd ever seen.

At Work in San Francisco

Our Presentation Branch was responsible
for many aspects of the U.N. Conference, every-
thing from Order of the Day postings to setting
up the press room to charting the Dumbarton
Oaks proposals.

We put out a photographic brochure on
the chairmen and delegates from all 50 nations
that signed the Charter. I designed a memorial
plaque to FDR to be placed in Muir Woods.
The plaque was later cast in bronze. And there
were many other Secretariat services: city maps
and guides, sound recordings of the U.N.
Plenary Sessions, and photographic coverage
for the U.S. Secretary of State.

First in importance was remodeling the
Opera House where the Plenary Sessions were
to be held. Oliver Lundquist and Jo Mielziner
designed the stage setting, which featured four
huge pylons representing the Four Freedoms.

We had come prepared to assign an editor-
designer team to ¢ach of the committees work-
ing on the U.N. Charter. We expected to pro-
vide visual aids that would help clarify proce-
dural points. But the State Department nixed
that idea. In the world of diplomacy, statesmen
need elbow room on specifics. This was a dis-

appointment, since we had just spent three
years in the war effort doing this very thing for
the military, that is, the visualization of substan-
tive problems of policy. Eero Saarinen was par-
ticularly good at that sort of thing. He turned
out to be a real whiz-bang, demonstrating that
architects can move from three dimensions to
two.

The concluding events of the Conference
called for President Harry Truman to give a
speech before the Plenary Session, and then to
accompany the U.S. delegates to the Veterans
Building to sign the Charter. I was in charge of
the design of the Veterans Building setting and
worked with Dr. Warren Kelchner on the stag-
ing of the ceremony. A State Department chief,
Kelchner was a veteran of many previous inter-
national conferences, including Yalta and
Dumbarton Oaks.

On the beach at Seal Rock.
Barefoot Lynn Olsen with
Joe Krush, Jack Becker, and
the author. The sea monster
turned out to be a piece of
hose.

Sunday - our day off. Lolling
on the grounds of the 085
Barracks in the Presidio, left
to right: Sam Berman, Gene
Tourville, Georg Olden and
the author.




Plan showing Charter
signing ceremony, main
floor, Veterans Auditotium.
Each delegation had a
starting time for signing the
Charter. They also received
this road map which directed
them to the briefing room,
Here they were shown where
to approach, where to stand,
and where to sign in order to
be “In camera range” (the
magic phrase.)

The Signing of the Charter

A great effort went into the staging of the cer-
emony which Life magazine compared to a “holly-
wood production” 1 prepared a flow chart to
avoid hitches in guiding delegates and visitors
to the right places inside the building. Each
delegation would be escorted through the
foyer, its guests dropped off at the visitors
gallery, and the delegates led to a briefing sta-
tion where they were instructed on where to
stand so that they would be in “camera range”
when they signed the document. At the right
moment, they were escorted to a holding area
in the wings.

It was agreed that the stalking and crawl-
ing antics of the still photographers at the
opening Plenary Session were an unwelcome
distraction to the proceedings. To avoid repeti-
tion, we arranged a meeting with the media the
day before, and set some simple restraints on
their mobility - mainly a 12-inch high rope rail-
ing set back from the table on a 25-foot radius.
The motion picture people, perched high on
their scaffolds in the rear, were delighted to
have their field of vision thus unobstructed.

The 50 countries signed in alphabetical
order beginning at 10 a.m. on Junc 26. Barney
(Ed Barnhart) and Jim Hart, along with a naval
officer, did the delegate briefing. The Chinese
delegation was first to sign and brought its
own equipment - brushes, inkstick and mortar
- and called for a Dixie cup of water. While the
world waited, they ground a fresh batch of
pure, dense black Chinese ink.

From there on, things went smoothly and
on schedule. Dr. Kelchner of the U.S. State
Department - he was the very image of a gen-
tleman of the old school - greeted each new
delegation as they entered. My role in the pro-
ceedings was to be all over the place. One
moment, I happened to be in the corridor out-
side the briefing room when the Soviet delega-
tion arrived with Andrei Gromyko at its head.
He stopped in front of me as if to say,“What do
I do next?”As I explained the briefing room
and its purpose, I noticed some dust on his
Chesterfield collar. T simply brushed it off natu-
rally as T talked. He took no notice, but I
thought later that some Soviet bodyguard
could have floored me for such impertinence.,

The ceremony was procecding smoothly

GDor

EANATDRIES

NEWS TEELS

\ :
\
\ i
\ (I

N——— N

| STILL PHOTDGRAPHERS|  AUDIENCE
5

AMD PRES

a

|
B — — our

—.  DOooo

secretary, Edith Ferrara. Our photographer,

as the afternoon wore on, but suddenly there
burst a dozen dark-clad security figures from a
side door. Everybody backstage stopped in
their tracks. In walked President Truman,
Secretary of State Stettinius and the American
delegation.

Stettinius requested that the Charter be
brought backstage so that he could take his
time with his signature. When asked what he
would do next, he said that he would pretend
to sign the Charter when it was returned to the
table. Bluntly informed that the telescopic
cameras shooting the action could detect fly
shit on the page, he melted and called for pen

and paper, dropped into a chair, and practiced

his signature five or six times on the back of an
8x10 photo that Dick Wilson handed him.

So the show went on without a hitch, until
the final delegate of the final country got up
from the table.

Then pandemonium broke loose as the
“paparazzi” leaped the rope barricade and
rushed to the table for close-up photographs.
Dr. Kelchner, overwhelmed, threw his body
over the Charter and called out “McLaughlin!
McLaughlin!”T rescued him like a football refer-
ee untangling players to get at the ball. The
Charter was safe, but the two Sheaffer pens
were missing from their marble base. Should
someone, someday claim to have the original
pens, they should be returned to the U.N. as
stolen property. The Sheaffer Company
replaced the pens next morning. My hope is
that the scene was captured by the motion pic-
ture people - Fox Movietone or Paramount
was there.

I took the Charter upstairs under a
Military Guard. Joe Krush, Marian Emrich
our OSS historian, Charlotte Park and John
O’Hara Cosgrave were up there, and my

Sam Rosenberg, took pictures.

We had to wait for a State Department
guy to authenticate both documents before
we could erase the pencil lines. We had
previously calqued soft pencil guide lines
on the Charter pages where each signatory
was to position his signature. This ensured
that, even though the number of signatories
from each nation varied, the signatures
would look presentable, not sprawled or
crooked or squeezed. The guidelines now
had to be carefully erased with Artgum.

1t fell to Alger Hiss, the State Department
official who headed up the U.N. Secretariat, to
fly the Charter to Washington, DC for hand
delivery to President Truman the next day.
While the Charter was wrapped in a4 parachute
for safe passage, Hiss noted with mild irony
that he himself had not been provided with
one! He foundTruman and his crony General
Harry Vaughn, both fresh from San Francisco,
relaxing over bourbon and branch water when
he arrived at the White House. Alger, who had
shared a platform with them during the solemn
Signing Ceremony, asked the President what
had caused his barely suppressed mirth while a
delegate from South America was delivering
the closing address. Tt seems that Vaughn
leaned over and pointed out the polished
gleam on the delegate’s very bald head, whis-
pering “Pipe the ‘Simonize’ job.”

The Charter now rests in our National
Archives.

The setting for the signing.
This shot was taken the
night before the ceremony
about 3 am. Note the
absence of the U.N. emblem.
Artists were still working on
it at this late hour. It was
installed on the rear curtain
ahout one hour hefore the
show opened.

Looking quite calm and
relaxed, which was far from
the truth, McLaughlin
inspects the Charter and
Interim Agreement after the
guidelines for the delegates
signatures had been erased.
{Note ‘Artgum’in the
foreground.) Sam
Rosenberg took the shot
about 10:30 at night on June
26,1946, Alger Hiss later
delivered the two documents
to the White House.




The Chicago Tribune Article
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The Emblem Becomes Official

T resigned from the OSS and on September 1,
1945 opened an office in Washington - Presentation
Associates, I didn’t hear any news of the U.N.
emblem for almost a full year. Then, on August 7,
1946,T got a call from Dave Zablodowsky, now
Acting Chief of the U.N. Presentation Service in
New York. Tt seems that the U.N. General Assembly
needed to approve of the emblem, which was
stamped it gold on the cover of the Charter, in
order to make it official. Dave said the matter was
coming up for a vote, and did I have any suggestions
for improving the design. I immediately mailed
back three thoughts, to wit:

(1) For aesthetic and political reasons, shift
the land masses a quarter turn to the left.

(2) Extend the map to include the rest of
Chile, Argentina and New Zealand.

(3) Add new parallels of latitude to
strengthen the circular pattern.

Two of these “before and afters” have been
the subject of some speculation. I originally
designed the pin with the United States on the
vertical axis. Our source map showed North
America in this position. There was no question
in my mind that the honor of being the host
nation at the birth of the U.IN. called for this.

So it was in the spirit of noblesse oblige that
we shifted North America to the left, giving more
balance to the design, and making it so that the
map didn’t look upside down to the Soviets.
Zablodowsky noted that the quarter swing to the
left fortuitously landed the vertical position on
the International Date Line, one of the first
instances of genuine international action.

U.N.to Award a Medal Like
Red Emblem '“#/ * -
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law). to which it is strikingly
similar.

Zablodowsky dwelt more at length on
including all of Chile,Argentina and New Zealand
on the final emblem. The only reason they had
been omitted from the original was that our Rand
McNally source didn’t extend that far south,and
we had been in too much of a hurry to find one
that did. Argentina and Chile were never “lopped
off as a Herald Tribune article on the new
emblem reported.

The revised design, redrawn by our former
staff member Jack Becker, was presented to the
U.N. General Assembly for adoption as its official
emblem on November 19, 1946. The U.N.
Presentation staff did change our Stettinius Blue
to a bright blue, the official color of about a
dozen national flags, including that of the
Malagasy Republic. Had he known, I'm sure Mr.
Stettinius would have disapproved. The design
passed without a hitch.,

My continuing interest in the emblem
prompted me to write Zablodowsky two days
later with a couple of final suggestions:

‘We all noted with pleasure that you for
once have gotten a favorable press (Herald
Tribune, November 19). The news article
referring to the new design of the seal
amused and interested all of us because the
pixie hand of Zablodowsky was everywhere
in evidence. I have something more than
gentle criticism to offer, however, on the new
seal.

(1) It is slightly cockeyed.

(2) Owing to the pale, delicate concen-
tric circles whose lines are of surgical thin-
ness, the black branches of peace have every
intention of smothering the world. I suggest
that yéu heavy-up the circles or, better yet,
send us an enlarged photograph of the thing
and let us make a graphic suggestion,

A later note on the history of the U.N. seal
was provided when I received a long distance
call on July 30, 1951. My caller was Chesly Manly,
a reporter for the Chicago Tribune, who had been
referred to me by the United Nations office in
New York. Manly was tracking down the design-
er of the emblem in the hope of uncovering a
Red plot. “Was I aware of the strikingly similar
design of the Soviet State Seal?” he asked.

The Chicago Tribune was very much against
the whole idea of the United Nations. And this
was at the height of the Red scare, McCarthy
time, and here he was tying us in to the Soviets. Tt
was a cheap shot and despite my protestations,
he printed the story. Fortunately, it didn’t fly .

Leading Lights of OSS Presentation

Here are a lot of the leading lights in
Presentation. We were absolutely dedicated to
winning the war. And we worked our asses off
for three yvears doing it. The head of our group
was Hubert C. Barton, an economist with the
Federal Reserve Board before the war. He was
later banished by the State Department, and
went down and became an economic advisor
to the governor of Puerto Rico and stayed
there for 40 years. And I saw the accolades and
tributes to him after he died four or five years
ago. That's his wife, Marie Barton, on his right.
I don’t remember the woman on his left -
that’s the mystery person. Oliver Lundquist
coordinated our efforts in San Francisco.
There’s Eero Saarinen, who designed the St.
Louis Arch and Dulles Airport. Dick Wilson was
producer, director and associate of Orson
Welles. Over at the other end is Jim Hart, who
became chancellor of the University of
California at Betkeley. Edward Barnhart wrote
a magnificent defense, or history, of the Nisei in
camps in World War II. Tan McClellan Hunter
was a Hollywood scriptwriter. He and Dalton
Trumbo wrote the script for Romean Holiday,
which won an Oscar. There’s Dave

Zablodowksy, who was chief of our editorial

section. He was a Columbia grad, a brilliant

guy, and a liberal. I couldn’t believe it when he

was later accused by Whittaker Chambers of

being a courier for the Communist Party:

Peggy Lindsay became quite a movie editor.

That’s Donal McLaughlin lighting one cigarette

from another. Next is my secretary, Edith

Ferrara. The guy in back is Jo Mielziner, who

became famous as probably the greatest the-

atrical designer on Broadway in the 40’s and

50’s. Up front is John O’Hara Cosgrave, onc of

our great illustrators. As you can see, he was in

the army. Most of the guys were in the army,

but they were allowed to wear civilian clothes.
Members of the Graphics Division assigned

to the 1T.N. Conference include:

Jack Becker, graphic artist

Sam Berman, caricaturist

John O’Hara Cosgrave, illustrator

Edith Ferrara, secretary

Joseph Krush, illustrator

Eric Mose, artist

Georg Olden, cartoonist

Charlotte Park, artist

Ivan Spear, graphic artist

Ben Thompson, architect

Gene Tourville, airbrush artist

088 Presentation Branch
Staff,

Standing: Jo Mielziner.
Sitting (back row): Jim Hart,
Edward Barnhart, lan Hunter,
David Zablodowsky,

Marie Barton, Hu Barton,
“Mystery Person”,

Oliver Lundquist.

Sitting (front row):

Pegay Lindsay,

Donal McLaughlin,

Edith Ferrara, Eero Saarinen,
Richard Wilson

Prone: John O'Hara Cosgrave.
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The author celebrating a
tecent hole-in-one at the
Falls Road Golf Club,
Potomac, Maryland.
Photo: Brian McLaughlin
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Back cover: Sketch of the
Stage Setting of the Signing
Ceremony, dated 13 June
1945, The row of chairs
shown was eliminated from
the final design.

San Francisco Impression #2
became almost as popular as
Impression #1, particularly with
our Presentation staff. Certain
passengers in the cable car are
recognizable - John Cosgrave,
Sam Berman, Charlotte Park,
Gijon Mili, the famous
photographet, is loping across
the intersection, window and
marquee signs carry our
names, and the discarded
newspaper (left foreground)
headlines a “marital problem”
of Marie Barton. The artist
himself appears surveying the
scene in the right foreground.
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Among the recollections . . .

- ® How one of seven designs for the emblem was picked
@ Why Arg'entina was omitted from the map
. Why the emblem on the Charter is not official
. o How the author dusted off Andrei Gromyko
e How Chan'man Stettmlus held up the signing ceremony

whlle he practlced his signature




